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Still Moving Im age s: 

Ph otograph s  of th e  

disappe are d in film s 

about th e  “D irty w ar” in 

Arge ntina. In H UGES, 

ALEX, NOBEL, ANDREA 

(2003). Ph otote xtualitie s: 

Inte rs e ctions of 

Ph otograph y and 

Narrative . Ch apt. 3. p64. 

Unive rs ity of Ne w  Me xico 

Pre s s. Albuq ue rq ue .



In w ays th at ge ne rally go 

unack now le dge d by 

com m e ntators, ph otograph s  

m ak e  re gular and salie nt 

on-scre e n appe arance s: 

th e y are  im portant de vice s  in 

film -narration; th e y are  

fre q ue ntly de fe rre d to as th e  

ce ntral obje ct of th e  fram e ; 

and th e y are  e ve n “im itate d” 

by film s th orough  th e  us e  of 

fre e ze -fram e s  and oth e r 

ae sth e tic contrivance s.

Cath e rine  Grant



Ph otograph y Mis -e n-Film : 

Autobiograph ical 

(H i)storie s  and Psych ic 

Apparatuse s. Translate d 

by Lynne  K irby. In: 

PEDRO , PATRICE (19 9 5). 

Fugitive  Im age s: From  

Ph otograph y to Vide o. 

Ch apt. 7. p152. Indiana 

Unive rs ity Pre s s. 



I th ink  w e  h ave  ne ve r be e n in 

a be tte r pos ition to approach  

a give n visual m e dium  th an 

by im aging it in ligh t of 

anoth e r, th rough  anoth e r, by 

anoth e r, or lik e  anoth e r. Such  

an obliq ue , off-ce nte r vis ion 

can fre q ue ntly offe r a be tte r 

ope ning onto w h at lie s  at th e  

h e art of th e  syste m …

Ph ilip Dubois



(D ire ctor). Me m e nto. 

(2000). DVD th re e  disc 

e dition (2004). Path e !



Th e  th ing about th e  title  

s e q ue nce  is  it give s  you a 

couple  of m inute s  of film  

w h e re  you can re ally tak e  

your tim e  to s e t som e th ing 

up, w h ich  in th is  cas e  is  in 

re al tim e  w atch ing a Polaroid 

unde ve lop and fade  into 

noth ing, w h ich  th e n le ads you 

into th is  w h ole  re ve rs e  action 

[of th e  film ].

Ch ristoph e r Nolan
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On th e  m ove : 

Polaroid be tw e e n film  

and ph otograph y.





Is  th e  Polaroid inte gral a still or a m oving im age ? A 

ph otograph  or a m ovie ?



... th e  film s th e m s e lve s 

w e re n’t just re pre s e nting 

Polaroid ph otograph y, 

but w e re  s e lf-consciously 

e xploring th e  s ignificance  

of th e  te ch nology as a 

cultural form . 



In th e  five  or so ye ars th at I h ave  spe nt re s e arch ing and 

w riting on th e  h istory and m e anings of Polaroid 

ph otograph y, I h ave  ass e m ble d q uite  a long list of film s in 

w h ich  Polaroid im age s  appe ar.  I’m  not sure  w h at to do 

w ith  th e  list th ough .  I’ve  w ritte n in pass ing about 

individual film s – Th e  Te xas Ch ainsaw  Massacre  and its 

Polaroid-ing h itch -h ik e r; Am e lie  and th e  re cycling of 

Polaroid as k itsch ; W e nde rs’ Th e  Am e rican Frie nd and 

D e nnis  H oppe r’s  ‘bath ’ of inte grals; an abandone d tw o 

page s  on Me m e nto for an e s say about Polaroid and 

digital.  I turne d to th e s e  film s be caus e  th e y w e re  good 

to th ink  w ith .  By th is  I m e an th at th e  film s th e m s e lve s 

w e re n’t just re pre s e nting Polaroid ph otograph y, but w e re  

s e lf-consciously e xploring th e  s ignificance  of th e  

te ch nology as a cultural form .  Th e y h e lpe d m e  to 

th e orize  th e  Polaroid im age  be caus e  th e y w e re  th e orizing 

it th e m s e lve s.  Doe s  it m atte r th at th is  h appe ne d in film s?



 th e  Polaroid im age , 

prope lle d, spit, e je cte d so 

nois ily from  th e  cam e ra, 

it m ove s all by its e lf, 

h alfw ay be tw e e n 

ph otograph y and cine m a.



A ph otograph  in a film  ass e rts its  oth e rne s s  to th at film  

by not m oving.  Th is  is  m ost strik ingly, e e rily, cle ar in 

th os e  usual suspe cts – Blow -Up and La je tée  – th e  latte r 

an absolute  lim it cas e .  Laura Mulve y (D e ath  24x a 

s e cond) and Garre tt Ste w art (Be tw e e n Film  and Scre e n) 

h ave  ple nty to say about th is  te ns ion be tw e e n stillne ss  

and m ove m e nt and give  abundant e xam ple s of 

ph otograph y in film s.  Th e  only Polaroid inte grals 

m e ntione d by e ith e r are  th os e  in Th e  Te rm inator and 

Th e lm a and Louis e .  Ste w art h as  a num be r of stunning 

ins igh ts about th e  function of ph otograph s  in both , but 

for all inte nts and purpose s, for h im , th e  Polaroid inte gral 

is  lik e  any oth e r still im age .  But of cours e  it isn’t: th e  

Polaroid inte gral, unlik e  th e  blow n-up prints in Antonioni 

or th e  fam ily snaps h oarde d by a m aniacal Robin 

W illiam s, m ove s of its ow n accord.  To be  sure , in Blow -

Up and O ne -H our-Ph oto th e  still im age s  h ave  th e  capacity 

to viole ntly m ove  th e ir be h olde rs, but th e  Polaroid im age , 

prope lle d, spit, e je cte d so nois ily from  th e  cam e ra, it 

m ove s all by its e lf, h alfw ay be tw e e n ph otograph y and 

cine m a.



Th e  Polaroid inte gral – 

Edw in Land’s gift to th e  

road m ovie .



W h y doe s  a Polaroid appe ar in a film , w h at is  its  

diffe re nce  from  oth e r ph otograph y?  W h y Polaroid and 

not just a conve ntional still im age ?  Th e re  are  m any 

poss ible  re asons, but in th e  cas e s  of Th e  Te rm inator and 

Th e lm a and Louis e  th e  re ason is  banal, a m e re  

e xpe die ncy of plotting.  In Th e  Te rm inator th e  Polaroid 

snap of Sarah  Connor is  tak e n on th e  road as s h e  e scape s  

from  a doom e d civilization, le aving be h ind its de pe nde nce  

on com pute rs  and m ach ine s, but also its profe s s ional 

ph oto finis h ing.  At th e  start of Th e lm a and Louis e  Louis e  

(Sarandon) tak e s  a Polaroid snap of th e  pair w h ich  

re m ate rialize s  only at th e  e nd of th e  film  as th e  car tak e s  

fligh t ove r th e  Grand Canyon.  W h at h appe ne d in 

be tw e e n?  Th e y took  to th e  road, trying to e scape  a 

rotte n social structure , a com plicit law , and profe s s ional 

ph oto finis h ing…  W h at (pre -digital!) m ost distinguis h e s  

Polaroid from  oth e r form s of ph otograph y?  Th e  

m iniaturize d laboratory conce ale d ins ide  th e  cam e ra and 

th e  m iraculous ch e m ical pod in e ach  print, w h ich  com bine  

to e lim inate  th e  ne e d for h um an inte rve ntion in print-

de ve loping.  Th e  Polaroid inte gral – Edw in Land’s gift to 

th e  road m ovie .





Th e  Am e rican Frie nd (W im  W e nde rs, 19 77)

Blow -Up (Mich e lange lo Antonioni, 19 66)

Le  fabule ux de stin d’Am élie  Poulain (Je an-Pie rre  Je une t, 2001)

La je tée  (Ch ris  Mark e r, 19 62)

Me m e nto (Ch ristoph e r Nolan, 2000)

O ne -H our-Ph oto (Mark  Rom ane k , 2002)

Th e  Te rm inator (Jam e s  Cam e ron, 19 84)

Th e  Te xas Ch ainsaw  Massacre  (Tobe  H oope r, 19 74)

Th e lm a and Louis e  (Ridle y Scott, 19 9 1)

Pe te r Bus e , ‘Ph otograph y D e gre e  Z e ro: Cultural H istory of th e  

Polaroid Im age ’, ne w  form ations 62 (2007)

Pe te r Bus e , ‘Sure ly Fade s  Aw ay: Polaroid ph otograph y and th e  

contradictions of cultural value ’, Ph otograph ie s  1: 2 (2008)

Pe te r Bus e , ‘Th e  Polaroid Im age  as Ph oto-obje ct’, Journal of 

Visual Culture  (forth com ing, 2010)

Pe te r Bus e , ‘Polaroid into D igital’, Continuum : Journal of Me dia 

and Cultural Studie s  (forth com ing, 2010)

Laura Mulve y, D e ath  24x a Se cond: Stillne ss  and th e  Moving 

Im age  (London: Re ak tion, 2006)

Garre tt Ste w art, Be tw e e n Film  and Scre e n: Mode rnism ’s  Ph oto 

Synth e s is  (Ch icago: Ch icago UP, 19 9 9 )
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ne xt is sue  / subm iss ions



Th e  ne xt is sue  w ill conce rn collage  or pe rform ance  or 

sculpture  - de pe nding on w h ich  re cie ve s  th e  m ost 

subm is s ions. 

Th e  th e m e  is , as e ve r, ope n to w ide  inte rpre tation. Th is  

can also be  tak e n to m e an th at th e  w ork  ne e d not utilis e  

inte gral ph otograph s. For e xam ple , illustrations of 

inte gral ph otograph s  or stills from  film (s) in w h ich  th e  

inte gral ph otograph  fe ature s  are  acce ptable . Th at th e  

w ork  s h ould re late  and e ngage  w ith  th e  m e dium  in som e  

w ay is  th e  im portant point h e re .

Num be r of im age s: 1 - 12.  Im age  s ize : pre fe rably scale d 

at 1:1. 72 dpi. For large r w ork s  (collage , for instance ) : 

m axim um  h e igh t: 504 pixe ls / 7 inch e s . Maxim um  w idth : 

39 6 pixe ls / 5.5 inch e s  (inte gral borde rs  include d). O th e r 

re q uire m e nts - ple as e  e m ail.

pe ntim e nto.sq uare space .com

se ancous in@ gm ail.com



a pe ntim e nto / polaram a production. s. cousin 2010. 

all w ork  use d by pe rm iss ion. copyrigh t re m ains w ith  th e  individual auth or/artist.




